	XIXth FIA Congress
Marrakech, Morocco


24-27 October 2008
	Emergency motion n° 1



UNEAC, Cuba
“Theatres destroyed in Cuba by hurricanes”

Only a few weeks ago, Cuba was stormed by two consecutive hurricanes. 
We are grateful to those of you that expressed their solidarity to the Cuban people. 

Material damages, including casualties, a devastated agriculture and industry, reach well beyond 4 million Euro.

At this 19th FIA Congress, with performers’ representatives from so many countries around the world, we appeal to your good will in order to help us restore our theatres, also badly damaged by these hurricanes.

To put it bluntly, five theatres were entirely destroyed: 

- the “Caridad”, in Santa Clara, an architectural relic dating from 1885; 

- the “Edad de Oro”, in Camaguey, a stronghold of theatre for children;

- the “Victoria” in Isla de la Juventud, a theatre with two resident groups;

- the movie-theatres “Puerto Padre” and “Manati”, in the Las Tunas province.

Other fifteen theatres in Santiago de Cuba, Holguín, Ciego de Avila, Villa Clara, Matanzas, Pinar del Río and La Habana were badly damaged: total or partial roof loss, destroyed stages, doors and windows.

The estimated cost to repair these cultural buildings is 250,000 Euro.

We therefore call on the solidarity of performers around the world, individually or through their trade unions, to help us restore these theatres.

French-speaking group

The “Francophonies en Limousin”
The « Francophonies en Limousin » is a theatre festival in France that has, over its 25 years of existence, presented to an international audience original works by innovative authors coming from the numerous countries in which French is a spoken language. 
Among these, the countries of the South are particularly well represented, as their authors frequently have no other forum in which to present their works before an audience. The festival is indeed often the co-producer of these shows.
Today, the French Ministry of Foreign Affairs has announced its decision to cut its subsidy to the theatre festival by 25%, prior to eliminating it completely next year. This brutal and sudden decision presents a grave danger for the future of the festival. 
This decision is unacceptable: unacceptable for cultural diversity and unacceptable above all for the free expression of the artists - authors, directors, actors, dancers, musicians - who frequently have no other opportunity to make their work known.
The 19th Congress of the International Federation of Actors expresses its support for the Francophonies and firmly requests the French Foreign Minister to reconsider his decision.

SNL, STTL, FSSF Finland

Opposition to the possible introduction of “work for hire” legislation in Finland

Given that:

Finland is traditionally one of the countries where the copyright market is well organised and highly functional. The Finnish copyright system is in general well balanced with a high degree of transparency and healthy bargaining culture.

The final report of a recent study made by Mr Mikko Tulokas, with a view to informing possible new legislation, suggests the introduction of a legal presumption on transfer of rights to the benefit of the employer, where copyrighted works are created in a labour relationship. Although performing artists are not included in this presumption, most other creators of copyrighted works, with some exceptions would be included in its scope. 

Such a legal presumption would effectively transfer income and assets from employees to employers and compromise the exercise of copyright by employees by undermining their ability to bargain for their rights. As a consequence, contractual freedom would also be jeopardised. 

The introduction of new legislation cannot be seen as necessary, as nothing prevents employers from acquiring the necessary rights through collective and individual bargaining.

The 19th Congress of the International Federation of Actors therefore:

· supports the exclusion of performing artists from any such presumption of transfer;

· expresses its regret that such a legal presumption is even considered for other creators;

· supports its Finnish members in their opposition to the possible introduction of such legislation.

FAIR and USIS, Romania
Social rights under threat in Romania

The Romanian law on entertainment and concert venues was adopted in December 2007, setting a regulatory framework for the terms and conditions of employment in the sector. This law stipulates that the Government must adopt the rules governing its application in consultation with the trade unions within 90 days.

Despite numerous attempts by the unions to reach an agreement on an acceptable text, the Ministry of Culture refused to take their opinion into account and unilaterally drafted a text that would greatly undermine the most fundamental social rights of performers in the live performance sector. Such draft text enables employers to challenge all the rights previously fought for and acquired through years of collective bargaining.
As a result of the unions’ complaints, the Minister of Culture extended the deadline for an agreement by an additional 30 days. Regrettably, at two consecutive meetings organised by the Ministry, its representatives merely presented their draft disregarding all of the unions’ suggestions.

The 19th Congress of the International Federation of Actors wishes to express its great concern about the future of social rights for performers in Romania. It calls on the Romanian government to enter a sincere and constructive debate with the unions and to adopt regulations that will not challenge the artists’ social rights.

SNPT, Morocco
Working terms and conditions of performers at the Jama’a El Fna square

The Jama’a El Fna square was classified as a masterpiece of the oral and intangible heritage of humanity in 2002. 

As we speak, performers working at the Jama’a El Fna have been involved for several days in a protest movement. They are calling for better terms and working conditions as well as for the adoption of urgent measures to enable them to continue to exercise their profession.
The cultural and heritage value of the Jama El F’na is also under threat as a result of the increase of commercial activities in the square.
The 19th Congress of the International Federation of Actors wishes to express its solidarity with the local performers and requests that the Moroccan representatives responsible for the Jama’a El Fna take the necessary steps to protect this heritage and to act upon the demands of the performers who work so hard towards preserving it. 

IUPA, Israel
Private copying levies

In 1996, a law was passed in Israel granting authors, performers and producers the right to be compensated for the private copying of their work. 

Regrettably, and contrary to the solution retained in many other countries, this law did not introduce an obligation on importers and manufacturers of blank tapes and recording equipment to pay a levy. It rather provided that the Government shall compensate each year the right holders by transferring to their respective collecting societies a percentage (5%) of the consumer price of such media and equipment.

This provision was only enforced after many years of struggle, following which the Government finally agreed to appoint a committee to determine the sum to be paid to the copyright owners.

The meetings of such committee have been sporadic and its decisions terribly inadequate. Much of this is due to the fact that this committee, in calculating the amount of compensation, has only focused on video and audio analogue tapes (which have almost disappeared) and has until now refused to take digital media (e.g. CD-R, CD-ROM, CD-RW, DVD, DVD-R, DVD-RW, MP3 Players, IPods, etc) into account.

We believe that the 1996 law should be changed without further undue delay. The new law should identify the manufacturers and importers of blank media and recording equipment as the only ones responsible for the payment of a levy to the right holders. 

Furthermore, levies should extend to all the aforementioned devices and digital media, as is already the case in many other countries.

The 19th Congress of the International Federation of Actors therefore resolves to support IUPA’s endeavour to change the law in a way that would appropriately compensate performers for the private copying of their work in the digital era.

FAEE, Spain

Support for dancers and the preservation of Dance Heritage in Spain

Given that:

Ninety-seven nations have already ratified the UNESCO convention for the Safeguarding of Intangible Cultural Heritage, recognising this cultural legacy as the mainspring of cultural diversity and a guarantee of sustainable development for human communities; a bearer of their values and identity; a factor in bringing human beings closer together and ensuring exchange and understanding among them; a source of human creativity. This Convention also states that performing arts are one of the main expressions of intangible cultural heritage.

Some countries that have already ratified the Convention, are simply not implementing it. In Spain, for instance, talented dancers, dance teachers and choreographers, who are specialized in the “Bolero”, Spain’s genuine classical dance style/school, and also the ones dedicated to traditional dance, are getting old, and even dying while no measures are taken to preserve their knowledge and heritage.

In addition, the situation of dancers in Spain who are reaching the end of their dancing careers is not adequately taken into account. A national campaign is currently underway to call for access to retraining schemes for dancers. Such training should be part of an overall approach to continual professional development, one of the areas that has been identified as a priority at EU level within the framework of the Lisbon strategy.

For these reasons, the 19th Congress of the International Federation for Actors resolves to:

· Encourage competent authorities in Spain to promote the registration and cataloguing of their rich classical and traditional repertory, and to implement the National “Living Human Treasures” System, that will ensure that this knowledge can be transmitted to the future generations;

· Support the Spanish campaign on access to retraining for dancers.
